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Erratum


This errata sheet lists the errors and the corresponding corrections for the master’s dissertation by 
Alice Poncelet, titled Passing(s) in Gautam Malkani’s Londonstani.


Locations Errors in original text Corrections

p. 18, par. 1, line 3 “rude boy” “rudeboy”

p. 19, par. 1, line 1 “‘local’, ‘native’, and ‘country’’” “‘local’, ‘native’, and ‘country’”

p. 19, par. 1, line 14 Malakani Malkani

p. 19, par. 2, line 4 fucking fuckin

p. 19, par. 2, line 8 as being rudeboy as being a rudeboy

p. 22, par. 3, line 5 Jas describes who Hardjit Jas describes how Hardjit

p. 24, par. 3, line 8 but it also but it is also

p. 24, par. 4, line 1 the language their language

pp. 24–25, par. 4–1, lines 4–1 (Renna, Talking Like a (Foreign) 
Man 6)

(Renna, “Talking Like a (Foreign) 
Man” 6)

p. 25, par. 1, line 10 Alright, Mum, theekh hai (16). Alright, Mum, theekh hai. (16)

p. 27, par. 2, line 3 such rappers from the America such as rappers from America

p. 27, par. 2, lines 3–4 One part of being their gangster 
behaviour

One part of their gangster behaviour

p. 32, par. 1, lines 19–21 “The only reason he’d started backin 
me up was so that he could act like 
Shah Rukh Khan in front a all the 
ladies. The Bollywood hero always 
takes care a the underdog, you 
see” (56).

“[T]he only reason he’d started 
backing me up was so he could act 
like Shah Rukh Khan in front a all 
the ladies. The Bollywood hero 
always takes care a the underdog, you 
see” (27).

p. 33, par. 1, line 4 reinforces reinforce

p. 33, par. 2, line 14 Gilette Gillette

p. 33, par. 2, line 17 Boot’s Boots’

p. 34, par. 1, line 2 avanti Avanti

p. 34, par. 1, line 12 is revealed as being is revealed being

p. 34, par. 2, line 3 for their illegal business of. for their illegal business.

p. 34, par. 2, lines 6–7 silver hair an with her matchin silver 
tray

silver hair an matchin silver tray

p. 36, par. 1, line 9 to be a gangsta at a time to be a gangsta rapper at a time

p. 37, par. 1, line 10 has Coldplay song has a Coldplay song

p. 37, par. 1, line 14 meaning not bring manly meaning not being manly
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Locations Errors in original text Corrections

p. 37, par. 2, line 1 the reason for the rudeboy the reason for the rudeboys

p. 41, par. 1, lines 11–12 “What’s happened to you in the last 
year? . . . You’ve become one of 
those gangsta types you used to hate” 
(13)

“What’s happened to you over the 
last year? . . . You’ve become like 
one of those gangsta types you used 
to hate” (13)

p. 42, par. 1, lines 5–6 At least I managed to stop short a 
saying, Kill the pig, like the kids do 
in that film Lord a the Flies.

At least I managed to stop short a 
sayin, Kill the pig, like the kids do in 
that film Lord a the Flies.

p. 43, par. 2, lines 6–8 “Bollywood offers all kinds of 
important insights into the tragic 
dysfunctionalities of social cultural 
structures when people confuse the 
concept of pride with the concept of 
honour” (250)

“Bollywood offers all kinds of 
important insights into the tragic 
dysfunctionalities of sociocultural 
structures when people confuse the 
concept of pride with the concept of 
honour” (250)

p. 44, par. 1, lines 1–2 (though whatever you say don’t say it 
that way). (6)

(though whatever you do don’t say it 
that way). (6)

p. 44, par. 1, line 16 Jas’s inner dialogue also his struggle Jas’s inner dialogue also discloses his 
struggle

p. 54, par. 1, line 8 some good-looking some good-lookin

p. 66, par. 1, line 1 raised questions above the Malkani’s 
style

raised questions about Malkani’s 
style

p. 66, par. 1, line 2 others reviewers other reviewers

p. 68, par. 1, line 17 Londonstani’s Londonstani

p. 69, par. 1, line 13 (Head 107–108, qtd. in Graham 
“‘This In’t Good Will Hunting’”).

(Head 107–108, qtd. in Graham 
“‘This In’t Good Will Hunting’”)

p. 70, par. 1, line 6 not only an accurate not only accurate

p. 71, par. 1, line 2 Londonstani Londonstani 

p. 73, par. 3, line 4 (Snell, 178) (Snell 178)

p. 75, par. 2, line 14 and in the metaphoric and in the metaphorical

p. 80, par. 2, line 4 critic criticise


